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The text  

                                                                                     The work 

Using the charming sacred text of ‘Ecce Novum Gaudium’ (1582), this piece for unaccompanied 
SATB choir explores musical translations of emergence, fragmentation and reflection. The whole 

work is centred from a rich homophonic chorale heard in the middle of the piece, which is 
contextualised in fragmentation within the surrounding sections. 

Expressing birth and new beginnings, this work hopes to send a warming message for the Christmas 
period and New Year.  

Approx duration: 4 minutes  

Ecce novum gaudium, 
ecce novum mirum, 
Virgo parit filium,   
quae non novit virum, 
Quae non novit virum, 
sed ut pyrus pyrum, 
gleba fert papyrum,  
florens lilium.  

Ecce quod natura   
mutat sua iura,         
virgo parit pura            
Dei filium.  

Behold! A new joy! 
Behold! A new wonder! 
A Virgin, who knew not a man, 
bears a son. 
She knew not a man, but 
as the pear-tree bears the pear, the 
flourishing papyrus brings the lily from the 
soil.  

See how nature 
changes her laws: 
a pure virgin bears the son of God. 



Score Notes 

Time Signatures:  

Time signature pattern (3/4 + 3/8 + 2/4) used in sections A, B and D: to be cycled every three bars, 
throughout those sections.  

Time signature change at C and E: follow time signatures as normal, using 2/4 and 4/4. Time 
signature pattern (above) used in other sections is not used here.  

Tempos/Pulses: 

Tempo marking used in sections A, B, D and E: crotchet pulse = 58.  

Tempo marking change at C: quaver pulse = 58. The piece remains with the same pulse, but the 
crotchet pulse now becomes the quaver pulse, therefore slowing down the music by half-time. 

Rests: 

 Consistent across the entire work,
 

All 3/4 bars rests look like:   

All 3/8 bars rests look like:  

All 2/4 bars rests look like:  



Vocal Considerations:  

Alto and Tenor ‘ooh’ used in sections B and D: to be pronounced as a latin sounding ‘u’ sound, like 
in ‘mirum’. The vowel sound should be dark, rich and open.  

Emphasis by tenutos on notes used in all sections: emphasis to be placed only on the notes 
articulated with tenutos on the score.  
















